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PREFACE. 



The Rote Song Book is intended to cultivate a perception of tone 
relation, to arouse the aesthetic nature, and to develop the artistie sense 
of the child through song and verse. 

The work is divided into ten parts corresponding with the ten months 
of the school year. 

The work in tone perception is the direct and natural correlative 
of the songs, which are arranged to follow the changing seasons and to 
announce and illustrate the various festivals of the year. 

Special care has been taken to present music which by its simple char> 
acter is best suited to the beginner. 

The poems, many of which are taken from the most recent readers for 
the first grade, represent the latest thought of the best authors of child 
literature. 

Every part of the book has been faithfully tested in the class-room 
before it has been allowed a place. 

The general plan of development is similar to that expressed in the 
first year chart of the Natural Course in Music (Chart A). The use 
of that chart in conjunction with the book is therefore recommended, 
but the absence of the chart will not prevent the successful accomplish- 
ment of the work if the teacher is able to make use of the blackboard for 
practice exercises. 

The directions for the work, though full, are yet suggestive, and leave 
to the teacher a very wide field for the exercise of her individual preferences. 

There are many successful ways of doing the same thing. The devices 
for teaching which are found in these pages are selected from many very 
excellent ones which the authors have applied. Those that appear here 
have proved most successful with the authors, but the teacher's individual- 
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4 PREFACE. 

ity must always act as a modifying element and it must always be remem- 
bered that any scheme, however well devised, must yield to necessities 
which arise under peculiar conditions. 

Absolute uniformity of representation and of notation is undesimble, 
as it reduces the grading to such a dead level that the child's power of 
inference is never called into activity. Hence the apparent inconsistencies 
are in reality consistent with a higher principle of development which the 
authors hold to be of great importance. 

The vocal exercises for phrasing and control of the breath, beginning 
with the very simplest form of exercise in this book, extend through the 
entire course and include selections from the best known vocal culturists in 
the world. 

The signs for vowel value are those of Webster's International Dic- 
tionary. 



SEPTEMBER 

School has just begun. Many children in the class aie in school for 
the first time. The first efforts of the teacher are in the direction of organ- 
ization. Music has a powerful influence in this work, but the children ai-e 
very imperfect musicians and must be trained. Those who have been in 
the kindergarten may remember a song, and some who come directly from 
home may be able to sing a little melody. 

The First Step. — The first thing to be done is to ascertain the actual 
condition of the class. It would be well to begin by singing a simple song 
to the children, but if the teacher prefers she may ask the children if they 
know a song, and if one volunteers to sing and others know the same song, 
all may be taught to take part with the leaders. In case no song is pre- 
sented by the children, the teacher should sing the simplest song in the 
September collection, and sing it again and again, inviting the children to 
join her. 

Words and Music. — Always make the meaning of the poem clear. 
Its pictures must be distinct. Sing words and music at once. Pronounce 
the words clearly and sing softly. Take as high a pitch for the song as 
the voice allows. 

What the Song reveals. — The children's attempt to sing a song re- 
veals the fact that the voices are not united. Some do not sing the tune at 
all ; others follow the words and get the movement, but sing only one pitch ; 
while a few sing at once clearly and well. 

Uniting the Voices. — The teacher should now try to unite the voices 
of the children on a single tone. 

What the Teacher must know. — The teacher must know that the 
child's singing voice is made up of two registers, and that the low tones 
(chest register) are varied in pitch by changing the tension of the vocal 
chords, while the high tones (head register) are similarly varied by changing 
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6 SEPTEMBER. 

the size of the opening in the larynx, and that it will do no harm for a child 
to attempt to produce low tones by the method employed for high ones, but 
that it will do a serious damage and produce a bad tone if he is allowed to 
attempt to produce high tones by the method employed for low ones. 
This fact makes our course obvious. We adopt the method which can do 
no harm. That is, we begin with high tones and work down, rather than 
with low tones and work up. This method gives a larger range and greater 
clearness and beauty of tone, and is free from danger to the singer. 

Monotones. — The pupils who are known as monotones are divided 
into two classes. The first and larger consists of those who have gained no 
control of the vocal mechanism. They hear correctly, they perceive pitch 
diffei-ences, but can not produce what they hear. The other class is said to 
have " no ear " for music. It is probable that their hearing apparatus is 
defective, and that time and much experience will be required for their 
cure. But this class of pupils is very small and is sometimes without a 
representative in the school. 

The Cure of Monotones. — By taking a high pitch and working down, 
the larger part of the monotones are cured at once, for the peculiarity of 
some monotones is that they seem to lack all knowledge of the fact that 
they have the means of producing high tones. It wiU tax the ingenuity of 
the teacher to devise means adapted to the cure of all cases, for the method 
must be varied to suit each individual ; but by a constant and determined 
effort, and with a perfect knowledge of the end to be attained, the teacher 
will presently succeed in revealing this class of monotones to themselves, 
and as soon as they discover their high voice, they will become singers. 

Just how to do it. — Give a tone, as : — 






C *^ D *^ Ei? *^ E 

El? is prefeiTed. If the teacher can not sing this tone she should have a 
pitch pipe that will give it. Sound the tone clearly and ask the children to 
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sing it, stimulating them by example, and by calling attention to tlie chil- 
dren who are successful. The monotones should be asked to imitate some 
familiar sound on this pitch, as the steam whistle or a bird's note, in fact 
anything that will bring the will into action. 

Combined Efforts. — The work on the song, and the frequent trial of a 
single tone, will soon bring most of the voices into unison. Each lesson 
brings its reward in the form of clearer and sweeter tones and a more per- 
fect perception of the song. In a few days a new song may be tried. 

The Character of the Songs. — The songs ai*e short and simple and at 
first jdeld something to the powers of the children ; hence a new one may 
be taken very frequently, and by the end of September nearly all of the 
songs for that month will have been presented. 

The Tone Work. — Having brought the voices fairly well together, 
try the octave, thus: sing: — 



^ 



IBEi 



-^- 



i 



and have the children imitate. As soon as the octave is well fixed, try the 
scale down, using the following forms. 



Scale Songs. 



g^ r ^nr^ -^-^-^-^f^=¥^ 



^ — ^ 



m 



Pat - ter, pat - ter, on the win-dow dash the lit - tie drops of rain. 



\±^ Tf^—T — f r r I r f > » l - T .T J^ ^ =F 



Hear the lit - tie chil - dren sing - ing Such a joy - ful song ; 



i 



s 



a=I=C=r|;=^ ^-F^J- ^U^ ^ 



Hear their mer - ry vol - ces ring - ing As they pass a - long. 
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£ 



■[:_[: r ' \ T^ 



Hear how the lit - tie birds mer - ri - ly sing, 



r<fA J' ^^^^^=i=n~rTW 



-n- 



Wish - ing good mom - ing to each liv - ing thing. 



I 



^^ 



^ 



* 



^ 



Ding, dong; ding, dong; Hear the church bell 



Sing its 



/T\ 



t 



t 



I 



^ 



song, 



Ding, dong; ding, dong. 



m 



i 



i^ 



BS 



Now 



^ 



the 



au - tumn days 



are 



near 



Trees 



3 



ing, 



E 



in 



scar • let 



leaves 



6 



^fe 



^ 



ap • pear - ing. 



i 



^==±. 



^ 



Come, 



lit 



tie 



bird. and sing 



to 



me. 



i 



The Tones of the Scale. — When the children can sing the scale songs 
with the words, try the syllables Do, Ti, La, Sol, Fa, Mi, Re, Do. 

The Scale. — Call this series of tones the scale. Tell the children to 
sing the scale down. They sing Do, Ti, La, Sol, Fa, Mi, Re, Do. Tell 
them to sing the scale down, calling each tone loo ; then calling the tones 
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K; then calling the tones a or o. Then use any other vowel or syllable, 
one that may be good for tone production. 

What the Child learns. — The child thus learns that a certain series 
of tones which he knows, is called the scale ; that each tone of the scale has 
a name ; and that the scale may be sung with these names or with words 
or other syllables. 

Down and Up the Scale. — Though we do not require the child at this 
stage to sing the scale up, it is now necessary for him to gain the power to 
perceive whether the tones progress downward or upward. 

The Exercise. — The teacher now takes a pitch (C), and singing 



i 



ISL 



-^- 



-^ — :^ 



I 



says, "We call that singing down the scale. Tell me what I do." 
( She sings down the scale.) The children reply, " You sang down the 
scale." Then the teacher sings : — 



^ 



-^- 



^ 



and says, " I sang up the scale. Now tell me what I do." ( Repeats the 
tones.) The children reply, "You sang up the scale." 

The Perception of Difference ; the First Dictation. — Now having the 
two progressions before them, the teacher sings successions up and down 
in varying order and asks the children to tell her whether the tones go up 
or down the scale. This forms the first dictation. 

The Next Step. — Having established by repeated dictation the difference 
in effect between tones ascending and descending, the teacher varies the 
exercises by asking the children to sing three tones descending, and they 
sing : — 



i 



-°- — ^ ^ 



I 
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Then she may ask for three tones ascending, and they sing: 



i 



a ^ 



32: 



i 



Number Work. — Here we come to the correlation of music with num- 
ber. The teacher sings and asks, "How many tones did I sing? Did 1 
sing up or down the scale ? " The exercise should at first be confined to a 
few tones. 

These exercises will be found extremely useful in stimulating the num- 
ber faculty. The first year number work usually includes all- combinations 
to ten. Perception and coimting form the basis of the work. These 
powers are stimulated and promoted by this method of music work. 

Down and Up in the Sama Dictation. — The teacher sings : — 



i 



2z: 



-^- 



^ 



and asks the pupils to tell what she sang. They reply, " One down and 
back," or " One down and one up." In the same manner this may be sung 
and the children questioned as to direction : — 



i 



SL 



I 



The Cttltiyation of Tone Perception is in the direction (1) of slighter 
and slighter differences in pitch, and (2) of difference between two tones 
rather than the progression of a series. 

Summary of Results for September. 

1. Voices nnited; songs sung; head register used. 

2. Perception of tone relation developed. 

3. The scale learned ; its tones named. 

4. Perception of tone successions ; up — down (ascending — descending). 

5. Perception of number of tones in combinatiou. 
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H. H. JacrsoK. 



Ah'. i^ | f~f J ' \i 



m -' J—li 



1. The gold - en - rod is yel - low, 

2. The sed - ges flaunt their har - vest 
8. By all these love - ly to - kens 



The com is tarn 
In ev - 'ry mead 
Sep - tern - ber days 



" ing 
- ow 

are 



i 



& 



^ 



t 



t 






-*-W— ' 



m 



t 



brown ; The trees in ap - pie or - chards With fruit are bend - ing 
nook, And as - ters by the brook - side Make as - ters in the 
here, With sum-mer^s best of weath - er And au-tumn^s best of 



i 



3 



t 



^^ 



i 



^^^ 



f 



down ; The gen - tian^s blu - est frin - ges Are curl - ing in the 
brook. From dew - y lanes at mom - ing The grape^s sweet o - dors 
cheer. The gold - en - rod is yel - low. The com is turn - ing 




i^ 



^ 



19- 



f 



f 



t 



s. 



I 



s 



sun ; In dust - y pods the milk - weed Its hid-den silk has spun. 

rise ; At noon the road-sides flut - ter With yel - low but - ter-flies. 

brown ; The trees in ap - pie or - chards With fruit are bend-ing down. 



FROST-KING, 



Elizabeth M. Mavk. 
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\ 



^ 



± 



3 



^E 



IS 



1. From the dis - tant north -land Comes the frost -king bold; 

2. Kiss - es them so soft - . ly. Bids them come a - way. 



f;^ 



i 



^ 



X 



«- 



?E 



t 



^ 



i 



m 



He loves well the leaf - lets Dressed in green and gold; 
Mer - ri - ly they scam - per In their hap - py play. 
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Elizabsth M. MANir. 



THISTLE-DOWN. 




Gbabek-Hoffmakk. 



^^^^^i^^"-? 



fK-^ 



t=i=t-i^ 



1 



1. See the ship a - sail - ing On - ward, brave and bold. 

2. All day long it float - eth On the sun- beams bright. 




North wind is the pi - lot; Blows he fierce and cold. 
Gay with silk - en ban - ners Shin - ing fair and white. 



^ 



c .c ^' i' 



i 






On it goes a - sail • 
When the night de - scend 



ing 
eth, 



O'er the fields a - way, 
Drear - y grows the way; 



f ^ i i /If ^ 



^ 



I 



i 



Hast - ing on to elf - land, Where the fair - ies play. 
Cast - ing out its an - chors It a - waits the day. 



t 



m 



THE STARS. 



i 



t 



i==l 



-^h 



^^ 



^ 



1. The stars peep out so soft- ly. Like fair - ies bright; They 

2. Still watch they keep a - bove us Till break of day, Then 



li 



ii 



3 



?s^ 



E 



3 



3 



-«5'-5— 



i 



nod their heads and whis - per: 
(iwift, in fair - y cloud - lets, 



My sweet, good night! 
They haste a - way. 



THE CLOUDLET. 
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EUZABSTH H. MAKN. 



Okabbn-Hoffmaiw. 



i 



s? 




^r-T—Ti 



^ 



E 



1. Fax, 

2. Swift 



far from home 
in his pride 



A cloud - let bright did roam ; 
The storm -king brave doth ride, 



» / J / ,/ \ .f^j-jm. 



g 



O^er the fields , so blue and 
Catch - es np the cloud - let 



fair, Tossed a - bout by 
light In his car as 



#te^ 



r ^ ^ / | '-_jmJ J' ; j i j H i 



sun-beams rare, Far a • way from home Did a cloud - let roam, 
dark as night: Nev -er- more from home Will that cloud -let roam. 



THE SEASONS. 



^S 



^ 



^ 



^^ 



1. Mer-ry is the au-tumn time. When the sun is mild; Then 

2. Mer-ry is the win - ter time, And mer-ry is the spring, And 



i 



p 



i 



^ 



£ 



5 



1 



^-^4^^Ml 



all the days are 
mer - ry all the 



full of joy For ev - 'ry lit - tie child, 
sea - sons are When once a child can sing. 
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SOLDIERS. 



In march movement. 



^^^ 



=te^^ 



S 



1=1 



2 



r=f 



1, 2, 3. Tramp, tramp, tramp, tramp. Round a- bout the school - room. 



p ^^ 



^ 



^m 



i 



£ 



^. J' ^ r c ff LJ 1 1 



f 



t 



Proud - ly now we march a - long, Tramp, tramp, tramp! 




^^ 



J; J^ ;^-^ 



r 



I 



f=T 



^ 



T 



Tramp, tramp, tramp, tramp. Round a - bout the school - room ! 



9^ 



f 



f 



E 



XT 



3^ 



P 



While we sing our mer - ry song, Tramp, tramp, tramp! 



^S#: 
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t' n, I 



^ 



^^ 



=??==#= 



^^ 



1. Two and two a - breast we go. Just like sol - diers brave, you know, 

2. Step - ping out, the time we beat With our small but stur - dy feet, 

3. When our teach-er gives the sign, We must form a dou - ble line. 



SE 



r 



f 



3 



r 



^b 



e 



* 



^ 



^ 



^ 



i 



t 



S 



Bead - y to 
Con - q'ring all 
Just like sol 



at - tack 

the foes 

diers big 



the 
ve 
and 



foe. Tramp, tramp, tramp! 
meet. Tramp, tramp, tramp! 
fine. Tramp, tramp, halt! 



g^g 



?* 



p 



t 



;. J ; J' 



r 



i=r^ 



r=f 



Tramp, tramp, tramp, tramp. Round a - bout the school - room. 



S 



r 



f 



f 



E 



^^^^^ 



p: 
^ 




^^ 



i 



idr 



Proud - ly now we march a - long. Tramp, tramp, tramp I 

^ f f r j ^ 



E 



a: 



$ 



i 
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WHO HAS SEEN THE WIND? 

CHBISTIKA BOS0BTTI. Mabt CABMICHABXi. 



i 



^1^3 



t 



^J_^J^_jlg 



i 



t 



1. Who has seen the windP Nel - ther I nor you; But 

2. Who has seen the wind? Nei - ther you nor I; But 




5= 



^ 



:t 



E 



; 



^m 



^ 



^ 



when the leaves hang trem - bling, The wind is pass - ing through, 
when the trees bow their heads, The wind is pass . - ing by. 



AUTUMN BREEZE. 



^^ 



Ht— ^ I r f g 



L. A. KUKZBK. 




1. The au - tnmn breeze now strips the trees. And robs the 

2. With plain - tive note from ev - V)r throat, The birds are 

3. Bnt well we know, tho' winds may blow. That calm - er 



i^^^ ^ ^' n f I J J- 1 f r t7 



s 



woods of their treas < 
tell - ing their sor - 
days will sno - ceed 



ure; 
row; 
them; 



To bright - er skies the 
No thought have they that 
Let • win - ter rave! Its 



i 



r 



E 



BULUJ^^/-^! 



swal - low flies, The 

gloom to - day May 

storms well brave, Dear 



year is 
yield to 
moth - er 



los - ing its pleas - ure. 
sun - shine to - mor - row. 
Earth . . will need them. 



1 



OCTOBER 



By the beginning of October the school should be well organized and 
the music under way. The songs for September should be sung freely for 
review, and with each performance the purity and tunefulness of rendering 
should improve. Begin October with the October songs and leave any 
unused September songs for the next year. 

The Daily Exercise now consists (1) in singing a song ; (2) in review- 
ing the scale (this should be sung downward freely with the syllables and 
with vowel sounds) ; (3) in practice in telling whether the tones pro- 
gress up or down. In this work (3) the teacher at first uses several tones, so 
that the progress of the scale is evident; thus she would at first sing: — 



i 



-^h 



^^- 



This is so obviously down that all the children perceive it at once ; but as 
their powers increase she may sing : — 



P 



-GL. 



-^- 



This will be found much mote difficult, and for a little time some children 
will not readily distinguish 



i 



s: 



from 




so this should form a part of the daily exercise. 

Steps in Advance. — We now take two very important steps in ad- 
vance. The first gives the power to assume any tone to be the first tone 
of the scale. 

Note. It must be constantly borne in mind that we say the scale and not a scale, for 

we consider the succession of tones which we call thA scale as one and the same without regard 

to the key. 

(17) 
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Scale from Different Pitches. — The scale being regarded as a unit, we 
simply sing it (not different scales) from different pitches. Thus having 
sung the scale from C : — 



^ 



-^- 



T^ 



I 



we sing : — 



i 



i 



t 




i 



-«- 



W 



f- 



-^- 



% '^ ^ 



32: 



22: 



-^ -or 



Do, re - e - o - do. 



so that the tone which we called Ba becomes Do. 

Practice in Holding the Tone and Changing the Syllable. — The children 
must now be trained to hold any tone in the scale they are singing, and 
change the syllable and start the scale again from the new pitch. 

It is surprising how readily children do this. In a single lesson this 
power may be gained, and when once gained it should be practiced daily. 

What the Child learns. — This exercise teaches the child that the scale 
may start from any pitch and that the tones always progress in the same 
order from Do. 

What the Child feels. — When the chUd sings : — 



i 



-«>- 




% 




% 



-^- 



i 



2: 



22: 



-^- 



Do, re - e - o - do. 

he receives a new mental impression, for he sings a melodic major second up 
from Do, but when he sings down he sounds a melodic minor second, and 
he perceives a difference. 

NoTB. Melodio intervals refer to tone successions occnrring in melody, while harmonic 
intervals refer to tones sung simultaneously, in chords. 

The teacher should know, therefore, that this change of syllable while 
tiie same pitch is held is an ear training device of the highest value, which 
should be used daily^ and should by no means be omitted even when an 
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instrument is at hand from which any pitch may be secured. On beginning 
this work the teacher may allow the pupils to dwell upon the intermediate 
vowels and gradually change from one syllable to the other, thus : — 



i 



^ 



g > i g - 



3: 




tt 



-or 



I 



mi - i - o - do. 



(the i — o — do may be prolonged ) ; but almost immediately on gaining 
the power to make the change steadily and wth accuracy the intermediate 
sounds should be omitted, and the exercise would be : — 



i 



u ^ 



^i #^ 



mi, " do. 

The Second Step. — The teacher may now draw the staff on the 
board and show the children how tones are represented by means of it. 
Teach that the notes indicate what tones are to be sung. 

Note. Every teacher should be provided with a staff liner. 

Musical Terms. — In presenting notation the teacher draws the staff 
and places the clef, thus : — 



i 



W- 



" This is a note." She places a note on the staff : — 



i 



" This shows us that we are to sing the tone which this space stands for ; 
this is the tone." She gives the children the tone. " Now if we call that 
Do, we shall write the scale thus": — 
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" Sing the tones as they are indicated by the notes." The children sing. 
" Now I am going to start the scale here." She places a note on the fourth 



line: — 
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" The scale from this line looks so " : — 
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"Sing." The children sing. "Now we will start from another place. 
She puts a note on the fourth space : ^ 



^^ 



And so on. " When we put our Do in a new place we put a sign at the 
end of the staff to show where Do is. This is called the key sign." 

The Chart. — If the teacher has chart series A of the Natural Course 
in Music she should now open it to page 1 (Modulator No. 1) and use the 
chart, following the directions as printed. Teachers who are not supplied 
with the large chart should have the reduced edition from which to copy 
exercises and study directions. In its absence copy the following exercises 
on the blackboard. 
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The Gain in Power. — Immediately upon the explanation of the chart 
and the singing of the scale from different pitches, from the representation 
of it on the staff, the children are prepared to sing little melodies made from 
the scale. 



Exercises in Following the Tones of the Scale from the Representation. 
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Preliminary Dictation. — Before each lesson in reading from the notes 
the teacher should give a brief series of dictations, thus: The teacher 
sings: — 
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Loo, loo, loo, loo, loo, loo, loo, loo. 



calling the tones loo^ or using any other syllable name she may prefer. 
She then says, "What did I sing?'* The children reply, "The scale 
down." Then the teacher says, " You sing it," and the children sing, giv* 
ing the names of the tones, thus : — 
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Do, ti, la, sol, fa, mi, re, cto. 

From this point onward, the teachet sings brief melodic successions of 
tones, using a vowel or neutral syllable, and the children respond by singing 
the same, naming the toneR, thus : — 



Teacher sings: — idj^ '^^ g ^ H pupils sing: — ^ ^ < g -g, ^ H 



Loo, loo, loo. 



Do, ti, do. 



Teacher sings : — 
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Loo, loo, loo. 
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Do, re, do. 
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These exercises are given in the key of C, but as a matter of ear training 
it makes no difference what pitch is taken for the first tone, provided, how- 
ever, that it be high, pure, and entirely in tune, so that the children can 
perceive clearly what the relation of the tones is. 

Daily Oral Dictation. — The teacher sings the exercise with loo. 
The pupils respond by singing the same tones, giving the syllables. The 
pitch of the exercise may be varied to suit the teacher's voice. 
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NoTB. Begin each day with No. 1. Add each day one or more new exercises. Repeat 
the more difficult ones daily. By the end of the month the ear will be sufficiently trained to 
detect each combination instantly. 
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A. S. TS OuB Dumb Animals. 




1. 'Tis a ban - 

2. For the trees 

3. The gold 

4. And e - 



ner of gold 
that through all 
-en - rod flames by 
yen the sun in 



and 


scar 


- let, 


Oc - 


the 


sum 


- mer 


Have been 


the 


road 


- side 


And 


his 


set 


- ting, 


When he 
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to - ber flings to the 

dressed in the dark - est 

o - ver the fer. - ces 



breeze. And none oth - er of 
green. Now hang-ing with 
old, Till each mead-ow is 



slow - ly sinks from view And looks o - ver the 



all 
red 
fast 
world 



the 
and 

be 

of 
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twelve 
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com 
col 



months 

low, 

ing 

or, 



Can boast 

In most gor 

The Field of 

Has caught 



such col - ors as these, 

geous gowns are seen, 

the Cloth of Gold, 

the gold - en hue. 



Elizabeth M. Manv. 
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SNOW FAIRY. 
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1. At 


her 


loom 


2. On 


and 


on. 


3. Light 


- ly 


now 



a fair - y, old and grayt 

she weaves by day and night 

it rest - eth, soft and still; 
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Weaves 


her 


wool 


and 


throws 


it 


swift 


a - 


way. 


Till 


o'er 


all 


she 


winds 


a 


gar - 


ment 


white 


Clad 


in 


snow 


lies 


ev - 


Ipy 


vale 


and 


hill. 
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1. Where do all 

2. Where do all 

3. Where do all 



the dai - sies go? 
the bird - ies go? 
the ba - bies go? 



I 


know. 


I 


know! 


I 


know, 


I 


know! 


I 


know. 


I 


know! 
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their lit - tie 
the fair, warm 
\j shel - tered 



Un - der - neath the 
Far a - way from 
In the glan - cing 



snow they creep. Nod 
win - ter snow. To 
fire - light warm, Safe 
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heads and sleep; In the springtime out they peep; That is where they 
South they go ; There they stay till dai - sies blow ; That is where they 
from all harm. Soft they lie on moth-er's arm; That is where they 
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go. In the springtime out they peep ; That is where they go. 

go. There they stay till dai- sies blow ; That is where they go. 
go. Soft they lie on moth-er^s arm ; That is where they go. 



THE SWALLOW. 



William Howitt. 
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1. And is the swal-low gone? And is theswal-low gone? Ah! 

2. No mor - tal saw it go; No mor - tal saw it go: But 



i 



I 



^'-^ J Ov^ ^m 



i 



who be -held it ? Which way sailed it? Fare-well bade it none, 
who doth hear Its sum - mer cheer. As it flit - teth to and IroP 



26 



TWINKLE, TWINKLE, LITTLE &TAR. 



Jakb Tatlob. 




1. Twin-kle, twin-kle, lit - tie star! How I won-der what you are, 

2. When the glo - nous sun is set, When the grass with dew is wet, 
8. In the dark blue sky you keep. And of - ten thro* my cur-tains peep ; 
4. As your bright and ti - ny spark Guides the trav - Uer in the dark. 
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Up a - bove the world so high. Like a dia-mond in 

Then you show your lit - tie light, Twm-kle, twin-kle all 

For you nev - er shut your eye Till the sun is in 

Though I know not what you are. Twin - kle, twin - kle, lit - 



the sky. 
the night, 
the sky. 
tie star! 



INDIAN SUMMER. 
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1. In - dian sum -mer days Glo - ri - f y the fall, 

2. In the or - chards brown Leaves strew all the ground; 
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Then the 
Ap - pies 



m^- 



pur 
tum 



pie 
ble 



haze 
down. 



Gath - ers o - ver all. 
Red, and ripe, and round. 
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The New York Glippeb. 
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1. Pur - pie, gold, and crim - son Now 

2. Up - lands glow with splen - dor, Clouds 

3. Ah ! the year, once youth - ful, Now 



they flut - 
of am - 
is grow - 
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down, 
thyst 
old, 
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Rus - tling o'er the mead - ows. Sere and 
Flash a - bove the moun - tains. Crowned with 
And its won- drous sto - ry Soon will 



chill 

gold 

all 



and 
en 
be 



mist, 
told. 
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Hark ! a - mong the branch - es. 
Songs of birds de - part - ing. 
Wealth of em - 'raid splen - dor 



In 
Rows 

Sum ■ 



the wind that grieves, 

of am - ber sheaves, 

mer's hand re - ceives; 
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Hear the mourn -ful 

These re - peat the 

All that's left— the 
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les 

sigh 



son 
son 
ing 



Of 
Of 
Of 



the fall 
the fall 
the fall 



ing 
ing 
ing 



leaves, 
leaves, 
leaves ! 
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THE BIRDS. 



AiiFBED Scott Gattt. 



▲lfrbd Scott Gattt. 
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1. lit - tie bird up - on the tree, What will you sing to - 

2. That lit - tie bird up - on the tree Then sang both loud and 

3. «*Tho' win - ter is a drear - y time, And cold and frost I 
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day? Now spring has gone, and sum - mer gone. And 
clear, ''Tho' spring has gone, and' sum - mer gone, And 
dread, And. hard it is when snows lie deep For 
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swal - lows flown a 
win r ter draw - eth 
bird - ies to be 
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way, 
near, 
fed. 



Full 
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sing 
cheer 
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re - grets your 
of hope — for 
my - self with 
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song will be, A sad and mourn - ful lay. 

well I know They'll all come back next year! 

this glad thought. There's spring - time on a - head." 



AUTUMN SONG. 



CHABiiBs Dickens. 
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1. All hail to mer - ry au - tumn days that col - or all the 

2. All hail the mer - ry har - vest time, the gay -est of the 
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leaves. And make them all so beau - ti - ful that no one o'er them grieves, 
year, The time of rich and bounteous crops,re-joi - cing,and good cheer. 



]^J"OVEMBER 



The lessons for October are further developed in November. The rote 
songs are continued and ear and eye training advanced. It is well to get 
the voices together before singing a rote song : hence begin with the scale 
and other ear training work and end with the song. Again, remember that 
song-singing is a part of the daily school work which should not be confined 
to any set time, but used whenever the conditions are favorable. The 
music period should be used for teaching new songs and for advancing the 
childi-en's power to hear, to see, and to interpret. 

The teacher begins the lesson by giving the children a pitch, as C, and 
says, " Sing the scale down." The children sing : — 
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Do, ti, la, sol, fa, mi, re, do. 

Sing again with loo ;" ** with boo ; " " with a " and so on. " Sing up one. 
The children sing : — 
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Do, re. 

" Call that Do." The children call it Do. " Sing the scale down." The 
children sing : — 
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Again with loo. " Sing up one more." Children sing : 
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« Call that Do." Children sing : 
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Do. 



" Sing the scale down." Children sing : — 
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Sing with loo, with boo, with a, etc. 



Oral Tonal Dictation. 
When this has been done the teacher returns to C and sings with loo : 
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and says, "What did I sing?" The pupils reply, "The scale down." 
Then the teacher sings the following exercises with loo, and the children 
immediately sing the tones, giving the names, thus : — 



Teacher : — 
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Written Tonal Dictation. 

Having given these exercises daily, a few at a time, it is now wise 
to take another step in advance. This consists in requiring the pupils to 
express what the teacher sings upon the staff. (The teacher should have a 
staff liner so that a good staff may be drawn instantly). Having drawn 
a staff on the blackboard within easy reach of the pupils, the teacher 
places a note upon the second line, for example, and says, ** This is Do." 



She then sings : — 
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Loo, loo, loo, loo, loo. 



She asks the pupils to sing the names of the tones. When this is correctly 
done, she calls upon a pupil to indicate the tones by notes on the staff. 
The pupils' mistakes give the teacher a chance to correct errors of per- 
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Sing the scale down, giving a light tap for each tone; then sing again, 
accenting the first, third, fifth, and seventh tones, and indicate the accent 
by a greater pressure of the finger on the desk. 

Explain that the first note after the bar receives the accent. 

Metric Dictation. — Sing the following exercises, bringing out the dif- 
ference between the two part and the three part measure. Call upon the 
children to sing with accents and to tell which of the two kinds of meter 
each represents. Thus we combine easy review tonal dictation with metric 
dictation. 
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THANKSGIVING DAY. 



Ltdia Mabia Child. 
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1. 

2. O 

3. O 

4. O 
6. O 



ver the riv - er 

ver the riv - er 

ver the riv - er 

ver the riv - er 

ver the riv - er 



and through the 
and through the 



wood, To 
wood — Oh, 



and through the wood, Trot 
and through the wood, And 
and through the wood — Now 
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grand - fa - ther's house 
how . . the wind 
fast, . . my 

straight thro^ the 
grand-moth - er's 



we 
does 

dap - pie 
bam - yard 

cap I 



horse knows the 

the 



go ; The 

blow ! It stings 

gray! Spring o - ver 

gate. We seem . 

spy! Hut - rah for 



the 

to 

the 
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way 


To . . 


car - ry 


toes. 


And 


bites 


ground 


Like a 


hunt 


go 


Ex 


treme 


fun! 


Is the 


pud 



the sleigh Thro' the 

the nose. As . . 

ing hound! For . . 

ly slow, — It . . 

ding done? Hur 
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white and 

o - ver the 
this is Thanks- 
is . . so 
rah for the 
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drift - ed snow; The horse knows the way To car - ry the 

ground we go; It stings the toes. And bites . . the 

giv - ing Day ; Spring o - ver the ground Like a hunt - ing 

hard to wait I We seem to go Ex - treme - ly 

pump- kin pie! Hur - rah for the fun! Is the pud - ding 




sleigh 
nose, 
hound ! 
slow, — 
done? 



Thro' 
As . 
For . 
It . 
Hur 



the white 

o - ver 
this is 
is . . 
rah for 



and drift - ed snow, 

the ground we go. 

Thanks - giv - ing Day. 

so hard to wait! 

the pump - kin pie I 
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Lillian Goz. 
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1. Comes 


the 


north 


wind, 


snow - 


flakes 


bring - 


ing: 


2. Hills 


and 


vales 


the 


east 


wind 


vis - 


its. 


3. Heat 


the 


south 


wind 


kind 


- ly 


gives 


ns; 


4. Flow 


ers 


sweet 


the 


west 


wind 


of - 


fers. 


5. Each 


wind 


brings 


his 


own 


best 


treas - 
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To our 
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white. Paints grand hous - es, 

rain; Shiv- 'ring cat - tie 

pear. Gives the grape a 

trees; Brings the but - ter - 

year; Bless - ings ma - ny 
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trees, and moun - tains On our win - dow panes at night, 

home - ward hur - ry. On - ward through the dark-'ning lane, 

rich - er pur - pie, Scat - ters plen - ty ev - Vy - where. 



flies 



er 
so 



bril - liant. And the bus - y, hum - ming bees. 



with - out meas - ure E'er at - tend the winds' ca 
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THE WELCOME SPARROW. 



Fbedebick Pkbl. 




Cheerfully, 
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1. Glad to see you, lit • tie bird, 'Twas your pret - ty chirp I heard; 

2. Frost and snow ha7e made you bold; I'll not hurt you, though Pm told 
8. Shock-ingtales I hear of you: Chirp and tell me, are they true? 
4. So I will not try to know What you did so long a - go : 
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What did you in - tend to say P 

There are ma - ny rea - sons why 

Rob-bing all the sum - mer long : 

There's your breakfast, eat a - way ; 
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Give you some-thing this cold dayP 
Ev - 'ry spar - row ought to die. 
Don't you think it ver - y wrong ? 
Come and see me ev - 'ry day. 
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That I will, and plen - ty too : 

Thorn - as says you steal his wheat, 

Yet you seem an hon - est bird ; 

Eat a - way, and plen - ty too : 



All these crumbs I saved for you. 
John com-plains his plums you eat, 
Dont be vexed at what Tve heard ; 

All these crumbs I saved for you. 
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Don^t be frightened ; here^s a treat : I will wait and see you eat. 
Choose the rip- est for your share, Nev-er ask-ing whose they are. 
Now, no grapes and plums you eat ; Now you can not steal the wheat. 
Don^t be frightened ; here^s a treat : I will wait and see you eat. 
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WHEN, WHERE, AND HOW. 
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1. Who paint - ed the yel - low 

2. Then did . . the lit - tie 

3. How did . . the pink a - 

4. And state - ly scar - let 

5. And all . . . the buds . and 

6. Where did . . . the brash - es 
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cloud 
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come 
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cups 
lets 
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from 



And 
Stoop 

And. 
Where 

Look 

That 
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O'er there in the 

Did ev - er you 

Straight, do . . you 
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gold 
dress for 
dain 
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think, 
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And hand of mag - ic 
And fringe for the dai - sy 
Of ear - li - est mom - ing 
When sun was shin - ing 
Worn by a fair - y 

Where else could they ev - er 



i 



I 



z 



i 



± 



mu 



i 



q^=* 



^ 



^ 




i 



ff (g' 



aj J J I J 



i 



art, 

bright P 
dew P . . 
lowP . 
queen P 
grow? 



t 



ts^ 



mag 
dai 



And hand of 
And fringe for the 

Of ear - li - est mom 
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Worn by a 
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SNOWFLAKES. 



Elizabeth M. MAinr. 
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1. When light - ly fall - eth the snow-flakes Gay and free, 

2. Gen - tly they cov - er the earth bare, With robes white, 
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Fair - ies, white, haste to a 
Kiss - ing the leaves, as they 



par 
bid 



them 



Filled with glee. 
Long good night. 



WINTER AND SPRING. 




1. Soft the au-tumn leaves are fall - ing, Win - ter is nigh; 

2. Win - ter days are quick - ly go - ing, Spring-time is nigh; 
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Sum - mer^s gold - en joys re - call 
Soon the farm-er will be sow 



ing. Win - ter 
ing. Spring-time 



is nigh, 
is nigh. 
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Woods and wilds no more are ring - ing With the black-bird's joy-ous sing - ing, 
Chil - dren then may go ^ - May - ing, Tis the hap - py time for play - ing. 
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Birds their dis - tant flight are wing - ing. Win - ter is nigh. 
For the warm - ing sun is say - ing Spring - time is nigh. 



DECEMBER 

Begin each lesson with scale singing, starting downward from C, D, 
and E. At the same time practice holding the pitch and changing the key 
tone. The exercise, written, would appear thus : — 
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Sing with syllables, Do, Ti, La, Sol, Fa, Mi, Re, Do, and with vowels as a 
and 00, and ba, boo, etc. 

K any monotones remain, try each one for a moment, on the high tones. 
Do not wait if they fail to respond, but go forward rapidly with the lesson. 

Oral Tonal Dictation. 

Having finished the exercises above, sing the following with loo, and 
require the pupils to sing the same tones, naming them, as in Ex. 1, below : — 

Teacher Pupils 2 
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Loo, loo, loo, loo, loo. Do, ti, do, re, do. 
8 4 
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Written Tonal Dictation. 

Draw the staff on the board and sing the following with loo, calling 
upon the pupils to write the notes on the board. 
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Metric Dictation, 

The teacher writes the exercises upon the board, without the bars, 
sings with strong accent, and calls upon the pupils to tell whether an exer- 
cise is in two or three part measure. When the correct reply is given, call 
upon a pupil to step to the board and place the bars properly. 
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Interval Study. 

The reading exercises used so far are generally without skips — but 
the power to sing the tones of the scale and to recognize them in any order 
has prepared the children for interval work. 

The principle upon which we proceed is so readily perceived that it 
hardly needs an explanation, yet it lies at the foundation of all rapid and 
accurate sight reading. 

Principle* — We fix a certain tone and its representation in the mind 
so that we can return to it from any other tone with promptness and 
precision. The child gains the power to do this unconsciously, if the exer- 
cises he uses are so arranged as to develop the principle. Thus the child 
who can sing the scale, can sing : — 
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DECEMBER. 



and if he can sing it once he can sing it again. So, when he has sung it, 
we say, " Sing it again." He remembers his starting point and returns to 
it, and thus he really sings : — 
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taking easily what otherwise developed is a difficult interval. This exer- 
cise immediately develops in regular melodic forms, which the child sing^ 
with all the ease and naturalness possible : — 
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The tonic or strong tone of the scale is the one selected for the first 
drill in interval development. Chart A, page 7, gives the exercises and 
the directions. 

In the absence of the chart, the following may be copied on the board. 



2 



8 



i 



[) ^ ^ ^ — ^1 ^ ' g~Ir — ^ ^ I I 



-fi ^- 



-^ fSh 



^^^-—iSh 



-or 



i 



I 



i 



3r 



~g2L 



^ Gf 



22: 



^ f9 



-^ ^- 



'23L 



-^- 



<g (^ 



6 



i 



221 



2z: 



i 



-«'- 



=22==^- 



jta. — ^. 



a: 



-2SL 



-f9- 



<g g > ^- 



31 



■^ Z? ISr 



8 



9 



i 



I 



i 



y .. rs <?~n — <? gp a^ /ti ^ ^ ^ ^ ^ ^ "^ 



-fiZ- 



sr 



DECEMBER. 



45 



10 





11 



12 



-SL 



"g > < g - 



■fi>- 



32: 



-i9- 



i 



i 



fSJ — <$>- 



g 



-<5>- 



3Z 



^j « 15» — " — ^ 



■^- 



18 



* 




14 



-^ « ^- 



i 



3: 



-«» &- 



I 



s: 



g " — fi* ^- 



15 



m 



tt 



16 



ISZZSL 



I 



3: 



-^ — ^- 



i 



22: 



^ «2-!. 



-^ — "— ^ 



3z: 



22: 



17 



18 




i 



-^- 



-jBL 



m 



-&- 



3z: 



^ < g ■ ■ gl ^ g > ^ e9 <9 ^ ^ ^- 



19 



Exercises on above Work, 
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WINTER SONG. 

AliOBBKOir Ohablxb Swikbubke. 
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1. Out - side 

2. Thro' fell 

3. Each reed 



the gar - den The wet 
and moor -land, And salt 
that grows in Our stream 



skies hard - en; The 
sea fore - land. Our 
is fro - zen; The 
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gates are barr'd on The sum - mer side. *♦ Shut out the flow'r time, 
nois - y Nor - land Re-sounds and rings ; Waste waves there un - der 
fields it flows in Are hard and black ; The wa - ter fair - y 
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Sun-shine and shower time ; Make way for our time,"Wild winds have cried. 
Are blown in sun - der. And winds make thun - der With cloud-wide wings. 
Waits, wise and wa - ry, Till time shall va - 17 And thaws come back. 



THE SNOWFLAKE'S GOOD-BY. 
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1. When - e'er 

2. And when 
8. But when 



snow - flake leaves the 
snow - flake finds a 
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tums and turns to say, ** Good - by. Good - by, 
day!" it says, «♦ good day to thee! Thou art 
on a ros - y maid - en^s cheek. It starts- 



dear cloud, so 

so bare and 
• « ♦ How warm and 
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cool and gray!"Then light - ly trav - els on its way. 

lone - ly, dear. 111 rest and call my com - rades here.*^ 
soft t^e day! 'Tis sum . mer!" and it melts a - way. 
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CHRISTMAS SONG. 



Moderato, f 
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2. Come, sing 
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sing - ing ; Sal - va - tion is near ; . . the Say - ior is here, 
stran - ger. Who, bom in a stall, . . is Lord o - ver all. 
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EVEHIHG STAR. 
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1. Thou fair eve 

2. So qui - et 



ning star, 
and clear, 



Hope shin - ing a 
Thy light creep - eth 



far ! Smile 
near, To 
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down from the skies Where thy fair sis - ters are. . 

bless wea - ry eyes In the dark - ness so drear. 
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SHIP SONG. 
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1. I 


saw 


a 


ship 


a - 


sail 


• ing, 
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2. There were 


four 


and 


twen 


- ty 


sail 


- ors 
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sail 


- ing 


on 
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sea, 


And 


it 


was full 


of 


skip 


- ping 


on 


the 


deck, 


And 


they 


were white 


and 
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pret - ty things for ba - by and for me. There were 
pret - ty mice with rings a - bout the neck. And the 
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and the masts were made of gold, 

cried the cap - tain, quack, quack, quack, quack. 
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SILENT NIGHT. 
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1. Si - lent night, Ho - ly night, All is calm, all is bright Round yon Virgin 

2. Si - lent night. Ho - ly night, Shep - herds quake at the sight, Glories stream from 

3. Si - lent night. Ho - ly night, Son of God, love s pure light Radiant beams from 
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Moth - er and Child. Ho - ly In - fant so ten - der and mild, 
Heav - en a - far, Heav'n - ly hosts . . sing Al - le - In - ia ; 
Thy ho - ly face. With the dawn of re - deem - ing grace. 
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Sleep in heav - en - ly peace, 

Christ, the Sav - ior, is bom ! 

Je - sus. Lord, at Thy birth ! 



Sleep in heav - en - ly peace. 
Christ,the Sav -ior, is bom! 
Je - sus, Lord, at Thy birth. 
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CHRISTMAS BELLS. 



K. T. SiZEB. 

Slowly, 



0. A. Kebn. 



^ ^ / Ml 



1. When 

2. Where 

3. To 

4. Yet 
6. Then 

P 



the Christ - 

the rich 

one hov - 

the an - 

he woke 



1^ 

mas bells were 

man^s chil - dren 

el in the 

gel smiled so 

and felt no 



f 



f 



call - ing. And the 

slum - ber'd, Brought the 

cit - y, Went the 

bright - ly As she 

Ion - ger Pinch of 




i^ 



m 



^^ 



^ 



Christ - mas snow-flakes fall 
an - gel gifts un - num 
an - gel, moved with pit 

touched his fore -head light 



cold 



or 



pang 



of hun - 



I 

ing, Came a love 
bered; To the poor 

y. O'er one lit 
ly — **Wake,poor child, 
ger; As the ros 



i 



t 



p=r=? 



ly an - gel 
man^s cot was 

tie sleep - er 
from out thy 

y dawn was 



^ 



6=* 





k-l — r 


— pH- 


=h 


f^ 


. .1 

— # — 


~H^ 


4- 


=i= 


^r 


-^H 


o 


r-f—j 


-t 


v 


— • 


-r 


=^ 


^r- 


-f 


-r 


=H 
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To 


our earth 


in 
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ing. 
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fair 
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gifts and gar -lands la 

all she pressed her kiss 

child of want and sor 

gifts the best and fair 

in her arms she bore 



- den For each ti - ny boy and maid - en. 

- es, And shed dreams of Christmas bliss - es. 

- row, With no hope of hap - py mor-row. 

- est, And my sweet-est joy and rar - est." 
him. And the gates of heav'n closed o'er him. 
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THE OLD YEAR. 
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1. The Old Year is dy - ing, f ast dy - ing a -way, 

2. A New Year is com - ing, to glad-den the heart, 

3. While year aft - er year is fast pass-ing a - way, 



A dull cloud-y 
And like a bright 
May peace and con - 
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sun - set has closed its last day ; The night winds are sigh - ing, its 
sun - rise new hope to im - part ; Let joy and af - fee - tion per 
tent-ment hold o'er you their sway. That when days are drear - y fond 
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last hour is fled, The bells have ceased ringing, *«The Old Year is dead." 
yade ev -'ry home, While bells are now tell - ing,**The New Year is come." 
mem-'ries may cheer The good and true - heart-ed, each com - ing New Year. 
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CHRISTMAS. 



A. J. FOZWIBLL. 

RestfuUy. 
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1. The chil - dren of Je - ru - sa - lem Ho - san - nahs loved to 

2. The gen - tie Je - sus ten - der - ly Re - gard - ed them 
8. He w el-comes ev - 'ry lit - tie one, And folds 



in 



us 



to His 
4. Then let us now His name a - dore And learn on earth the 
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raise, 
love, 

breast, 
lay 



And I would join my voice with them. My Sav - ior Lord to 

And still will lend an ear to me, Though now He reigns a 

And when our life on earth is done,Will take us home to 

Which we shall sing for ev - er-more In realms of end - less 
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praise, 
bove. 
rest. 
day! 
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Ho - san - nahl Ho 

Ho - san - nah! Ho 

Ho - san - nah! Ho 

Ho - san - nah! Ho 



san 
san 
san 
san 



nah 
nah 
nah 
nah 



Ho 
Ho 
Ho 
Ho 



san 
san 
san 
san 
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nah ! 
nah! 
nah! 

tf2-2- 



S>-S- 



i 



FATHER IS COMING. 
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Mabt Howitt. 



Dr. J. B. Hbbbbbt. 




1. The clock is on the stroke of six. The fa - therms work is done; Sweep 

2. He's crossing o'er the wold a - pace. He's stronger than the storm; He 

3. He makes all toil, all hardship light ; Would all men were the same 1^ So 
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up the hearth, and mend the fire, And put the ket - tie on; The 
does not feel the cold, not he. His heart it is so warm ; For 
read-y to be pleased, so kind, So ver - j slow to blame! One 
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wild night-wind is blow - ing cold I 'Tis drear-y cross-ing o'er the wold, 

fa - ther's heart is stout and true As ev - er hu - man bos - om knew, 

need not be un-kind, aus - tere, For love hath great-er pow'r than fear. 

Ill 1111 1 1 m 



f^^^^m^^ 




56 



A CHRISTMAS CAROL. 



Alfred Scott Gattt. 

Solo. With spirit, 
mf 



Alfred Scott Gattt. 




.Chorus. 
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1. Kind Christmas comes but once a year. Ring mer-ri - ly, bells, ding, 

2. To shep- herds in those days of old, Ring mer - ri - ly, bells, ding, 

3. This new -bom Babe to man now brings. Ring mer-ri - ly, bells, ding, 

4. So in the fa - tore as the past. Ring mer-ri - ly, bells, ding, 
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dong! 
dong! 
dong! 
dong! 



And with it brings right heart-y cheer ; Ring mer-ri - ly, bells,ding, 

A heav'n-ly band the glad news told : Ring mer-ri - ly, bells, ding, 

A mes-sage from the King of kings : Ring mer-ri - ly, bells, ding. 

It will be, while this world shall last, Ring mer-ri - ly, bells, ding. 
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Solo. 



dong ! For years a - go, up - on this mom, Our Sav - ior as a 

dong! ««Iii Beth - le - hem is bom this day He who will wash all 

dong! "Peace and good will, good will and peace," And on this earth may 

dong! That Christmas, com - ing once a year, Brings peace, and love, and 
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a tempo. 



rail, 
cres. 
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child 
sins 
love 
right 



was 

a 

in 
good 



born. Ring 

way." Ring 

crease ! Ring 

cheer. Ring 



mer 
mer 
mer 
mer 
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ri 
ri 
ri 



ly. 
ly. 
ly. 
ly. 



bells, 
bells, 
bells, 
bells, 



Ring 
Ring 
Ring 
Ring 
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- ly, bells, ding, dong! 
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Chbistina BOSSBTTr. 

Allegretto. 



WHICH IS THE BETTER? 
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MABT GARMICHABIi. 
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A dia - mond or a coal ? A dia - mond if you please : Who 
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dia - mond or a coal ? A coal, sir, if you please : One 
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comes to care a - bout the coal What time the wa - ters freeze. 
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KINDLY OLD CHRISTMAS. 
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1. Blithe Christ-mas now reigns, with the hoi - ly wreath crown'd ; Set the 

2. Sing peace and good will, may they ev - er a - bide; Sing sweet 
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Yule log a ^ blaze, let gay pleas - ure a - bound, Swell the 
pleas -ures to all, and may none be de - nied. Let all 
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car - ol once more with a heart - ring - ing cheer ; For 

voi - ces u - nite to sing Christ- mas is here. The 
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Christ - mas, dear, kind - ly old Christ - mas, is here, 
hap - pi - est, mer - ri - est time of the year. 
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NEW YEAR'S EVE. 
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1. Hush! the 

2. He our 

3. At his 



Old Year 

pleas - ure 
birth he 



soon 

may 

brings 



will 
re 
us 
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Tra, la, la, la, la, la, la, la, la, 
Tra, la, la, la, la, la, la, la, la, 
Tra, la, la, la, la, la, la, la, la; 
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Welsh Melody. 
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leave us, 

dou - ble, 
glad - ness. 
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But the part - ing 
He may bring us 
Pon - der not on 
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must not grieve us, Tra, la, la, la, la, la, 

days of trou - ble, Tra, la, la, la, la, la, 

fu - ture sad - ness, Tra, la, la, la, la,^ la. 
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la. 


la. 


la; 


la. 


la,- 


la; 


la. 


la. 


la; 
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When the 


New 


Year comes to - 


mor - 


row. 


Tra. 


la. 


la, 


la. 


la. 


Hope the 


best 


and gay - ly 


meet 


him. 


Tra, 


la. 


la. 


la. 


la. 


Anx - ious 


care 


is now but 


fol - 


ly. 


Tra, 


la. 


la. 


la. 


la. 
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la. 
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Let 

With 
Sing 



him 
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the 



Tra, la, la, la, la, 



find no trace of 
jo - vial cho - rus 
car - ol, hang the 



la, 



la. 
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greet him, 
hoi - ly. 
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JAE"UART. 



Vocal DriU. 
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Directions. — The teacher blows the pipe giving the pitch C, and calls 
upon the children to sing the tone. She tries to encourage monotones to 
raise the voice to this pitch.* When the tone is pure and light, she says, 
" Sing the scale down." The children respond with the syllables. " Again, 
with loo." The pupils sing. "Again, with a . . . . Again, with boo," and 
so on. 

Test the pitch each time with the pipe and see that the octave up is 
taken perfectly : — 
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-^ Test. 

When the pupils have sung the scale from this pitch several times, the 
teacher says, " Sing up one." The pupils respond : — 
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The teacher says, " Call that Do." The pupils must instantly respond with 

the same pitch, but with the syllable Do. The teacher then repeats the 

previous exercises as to scale, syllables and vowels, and then proceeds to 

take the scale in the third position. 
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^2 JANUARY. 

Oral Tonal Dictation. 

The teacher sings the following exercises with loo, and the pupils re- 
spond with the names of the tones. 

1 S S 4 
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JANUARY. 
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Written Tonal Dictation. 

The teacher draws the staff on the board, places the first note, and 
calls upon the pupils to write what she sings. 
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Oral Metric Dictation. 

The teacher sings the following exercises and calls upon the pupils to 
tell whether they should be represented in two or three part measure. 

1 8 
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JANUARY. 



Written Metric Dictation. 
The teacher writes the following upon the board, omitting the bars, and 
sings, accenting according to the requirements of the meter ; and calls upon 
the pupils to place the bars. 
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Interval Study. 
The tone for advanced study this month is the seventh of the scale or 
Ti, as in Chart A, p. 9. The principle governing the work is given in the 
dii*ections for December. Remember that the tone to which we are to re- 
turn is to be fixed on the memory by dwelling on it for a moment when it 
is first taken, thus : — 
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If the chart is wanting, the following may be copied on the board. 
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Exercises on above Work. 
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THE SLEIGH SONG. 



Mrs. OBiasTOK Chakt. 
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1. Haxk, our sleigh-bells ring 

2. How the wind is blow 
8. How the bells are say 



ing, High o^er the hill, 
ing Cold in our ears! 
ing — ** Chil - dren, go home." 
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Like 
Si 
So 



snow fair - ies sing 
lent - ly 'tis snow 
no more de - 



ing, 


When 


earth 


is 


stiU. 


ing. 


Rain's 


fro - 


zen 


tears 


ing. 


Moth 


- er, 


we 


come 
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Fast - er, 
Fast - er, 
Fast - er, 




ev - er 
ev - er 
ev - er 



fast - er, 
fast - er, 
fast - er. 



Fly - ing with the 
Down the hill we go. 
To our well-known door; 
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SUNSHINE. 
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1. We love to see 

2. But when the night 



the bright sun - shine, We 
is com - ing on And 
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love the light of day. 
stars be - gin to peep, 



We love the world so 
We love to see the 
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1. 


I saw 


three 


ships 


come 


sail 


- ing 


by. 


2. 


And what do 


you 


think 


was 


in 


them 


then, 


3. 


Three pret 


ty 


girls 


were 


in 


them 


then, 


4. 


And one 


could 


whistle. 


and 


one 


could 


sing, The 
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Sail - ing by. 
In them then. 
In them then, 



sail - ing by, I saw three ships come 
in them then, Aud what do you think was 
in them then. Three pret - ty girls were 



oth - er play'd the vi - o - lin ; Such joy there was 
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sail - ing by. On New Year's Day 



in them then. On 
in them then. On 



New Year's Day 
New Year's Day 



in the mom - ing. 
in the mom - ingP 
in the mom - ing. 



my wed - ding. On New Year's Day in the mom - ing. 



E. Louise Liddell. 



A WINTER SING-SONG. 
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1. Sing a song of snow-flakes, Fly - ing in the 

2. Sing of feath - 'ry snow banks. Earth in daz - zling white. 

3. Sing of mer - ry maid - ens, Sing of blithe -some boys. 
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Sing a song of sleigh 
Sing of gleam -ing ice 
Skat - ing, slid - ing, coast 



bells. Tin - kling ev 
fields. Spar- kling in 
Full of fun 



ing. 



'ry - where, 
the light, 
and noise. 



H. Kletke. 



1. The 

2. You 

3. A 

4. Come, 
6. Oh, 



WINTER. 
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win - ter froze the run 

bring us, win - ter, much 

cheer - y friend can win 

play - mates all, now come 

glo - rious, mer - ry win 



f 



ning stream, — Good 
de - light. The 
ter be, And 
and see The 

ter time. We 
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win - ter, ver 
pond, like glass, 
chil - dren love 
snow - man, set 
love your mom 



y kind 

is smooth 

his face 

be - neath 

ings bright 



you seem. For 

and bright ; And 

to see ; Yes, 

the tree ; He 

with rime. We 
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now a - cross it 
on its clear ice 
storm a - way with 
bold - ly meets the 
love your heart - y 
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we can go As 

we can glide. And 

wind and snow; We 

sun - beams bright. And 

noon - tide play, And 
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if no wa - ter 

skim like birds from 

care not, win - ter, 

nev - er flinch - es 

your warm hearth at 
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side to side, 

how you blow, 

at the sight, 

close of day. 
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THE HORTH WIND. 



AuntZD Scott Gattt. 



1. When the north wind 
S. £ - ren Jack, that 



keen - ly blows, Ver - j red 

nob - J hoy. Seems for once 

cat sits still and puriB, She the nice i 

bow wows " loud - ly snore, Cnrled np tight 
bird - ies in the trees Dont en - joy 
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When the north wind's blow - ing, When the north wind's blow - ing. 
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BLOW, WIND, BLOWl 



EUDOSA S. BUXSTBAS. 



Ee 



i 



3 



f^e 



f 



1. Now the snow 

2. You have sent 
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the flow'rs 



the ground, And 
to bed, Cut 



the frost is 
the leaves from 
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on the glass; Now the brook in ice is bound, 
off the trees ; From your blast the birds have fled ; 



And the great storms 
Now you do what 
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rise and pass ; Bring the thick, gray cloud, 
you may please. Yes ; but by and by 



Toss the flakes of snow. 
Spring will come, we know ; 
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Let your voice be hoarse and loud. And blow, wind, blow! 
Spread your clouds, then, wide and high. And blow, wind, blow I 
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OLD WINTER. 



AUegreUo conmoto. 
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1. Old win-ter now is pass-ing by, And o - pens wide his hand, 

2. Then flakes in mil-lions fly around, Like but -ter- flies at play; 

3. Now lift the window while they spin And ed - dy near the wall; 

4. A - las ! they melt be - fore we know Whatpret-ty things they are ; 

5. But oh, how won-der-ful and rare,That win-ter, by a word. 
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stores of snow - y crys - tals lie. And strews them o'er the land. 

mer - ry dance,with-out a sound,They sport the live - long day. 

lit - tie birds they flut - ter in. Quick I catch them ere they fall. 

van - ish like the sud - den glow Be - hind a fall - ing star, 
change the va - por of the air In - to a fly - ing bird ! 
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FEBEUAET. 

Vocal Drill. 
The scale down and up, from different pitches. 
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Sing with loo, la, a, o, oo. 

Oral Tonal Dictation. 

The teacher sings, calling each tone loo. The pupils respond with the 
names of the tones. 
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FEBBUABY. 
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Written Tonal Dictation. 



The teacher sings. The pupils write. 
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FEBRUARY. 
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Oral Metric Dictation. 

The teacher sings. The pupils tell whether the measure is two or 
three part. 
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Written Metric Dictation. 

The teacher writes upon the board and sings, accenting strongly, 
pupils place the bars properly. 
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Interval Study. 

The tone for study is Sol, Chart A, p. 10. The principle is that 
announced in the December work. Copy on the board if chart is wanting. 
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Exercises on the Above Work. 
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EVENING SONG. 



O. W. DOAKB. 
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1. Soft - ly now the light of day Fades up - on my sight a - way; 

2. Thou, whose all - per - vad - ing eye Naught es - capes, with-out, with - in, 

3. Soon, for me, the light of day Shall for - ev - er pass a - way; 
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Free from care, from la - bor free. Lord, I would com - mune with Thee. 

Par - don each in - firm - i - ty, O - pen fault, and se - cret sin. 

Then, from sin and sor - row free, Take me, Lord, to dwell with Thee. 



POPPING CORN. 



1. This is the way we drop the com — Drop the com to pop the com: 



1. This is the way we drop the com — Drop the com to pop the com 

2. This is the way we shake the com — Shake the com to wake the com 
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Show -er the ti - ny lumps of gold. All that our heap - ing 
Rat - tie the pan and then be - hold ! What are the ti - ny 




^ 



f 



t 



E 



c c g r n 



hands 
lumps 



can hold ; 
of gold P 



Lis -ten a - while, and, blithe and bold, Hip 
Fret - ty, wee white lambs in the fold ! Tip 




hop! Hip hop! pop com! 
top! Tip top! pop com! 



Hip hop! hip hop! pop com! 
Tip top! tip top! pop com! 



THE EVENING STAR. 
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HOFFBCANK VOir FaLLEBSLEBEN. 



BOBERT SCHmCAXK, Op. 79. 
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Thou shin 

Thy clear 

I gaze 

So stead 



est 

spar - 
up 

y 



so 



kling 

to 

and 
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bright, Dost fill 
eye Shines out 
thee, Thy beams 
true, You dear 
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me with 

in the 

look so 

lit - tie 



glad - ness, E^en though it be night, 

dark - ness, Shines down from on high, 

friend - ly, I know they love me. 

star - beams, I wish I were you. 



CRADLE SONG. 
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1. O, hush thee, my ba - by, thy sire was a knight, Thy 

2. O, fear not the bu - gle, though loud - ly it blows. It 

3. O, hush thee, my ba - by, the time will soon come When thy 
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moth - er a la - dy b<^ love - ly and bright; The 

calls but the ward - ers that guard thy re - pose; Their 

sleep shall be bro - ken by trum - pet and drum ; Then 
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woods and the glens, from the tow - ers we see, They 
bows would be bend - ed, their blades would be red. Ere the 
hush thee, my dar. - ling, take rest while you may. For 



^ ; J' J^^ 



all are 
step of 



? 



s 



1 



be - long - ing, dear ba - by, 



to 



thee. 



a 



foe - man draws near 
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thy bed. 



strife comes with man - hood, and wak - ing with day. 
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TWINKLING STARS. 
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join you in the sky. 
pa - tient - ly and slow. 



You look so peace-ful and 
We have a Fa - ther, lit 



so mild, And 
tie child, Who 
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love; I think you are the 

way; We nev - er ques - tion. 
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eyes of God, Who watch-es far a - bove 
when He speaks,We lis - ten and o - bey I 
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MORNING SONG. 



A. J. FOXWBI«L. 

Andante, 
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2. For my heaven - ly Fa 
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A. Struth. 
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1. O bright and blooming treas-ure, With lov - ing mem-'ries twined, With- 

2. A kind, ma - ter - nal greet - ing From Na - ture thou dost bear, To 

3. The mes - sage thou hast brought me, De-light - ed I re - ceive ; The 

4. O gen - tie mes- sage- bear - er, Now take one back from me ! For 

5. Then tell the might-y moth - er, We hail hel: light and joy, And 
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show 
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each 



thy star - ry az - ure. What mean - ing is en-shrined ! 



her heart is beat - ing 

son thou hast taught me, 

too, art a shar - er 

will help the oth - er 



With ev - er lov - ing care. 
I wil - ling - ly be - lieve. 
In Na - ture's fa - vor free. 
Her boun - ties to em - ploy I 
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SLUMBER-'LAND. 
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1. Light - ly off to Slum-ber - land we go, Sail- ing in our 

2. In and out a - mid the Isle of Dreams, Soft - ly on - ward 
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snow - y boat ; Rock - ing gen - tly on - ward to and fro, 
do we sail; O^er the wa - ter bright the sun - light gleams. 
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an - gels sweet and fair, Sail we 
on the wa - tens blue Till the 



all the 
mom - ing 



night. 
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Opening Vocal Drill. 
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Oral Tonal Dictation. 
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Written Tonal Dictation. 
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MABCH. 



Oral Metric Dictation. 

The teacher sings and the pupils tell whether the measure is two part 
or three part. 
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Interval Study. 

The tone for study is Fa, Chart A, page 11. The principle is that 
announced in the December work. Copy on the board if chart is wanting. 
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Exercises on the Above Work. 
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THE MARCH WIND. 
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1. In sum - mer the lit - tie Wind Ba 

2. In an - tumn he gets a bit rough 
8. But March comes, and then the Wind Ba 



by 


Is 


er 


And 


by 


Has 
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pleas - ant as ev - er 
blows the leaves hith - er 
noth - ing, — ^no leaves and 



you 


please, 


and 


yon; 


no 


snow. 



And then is the 

In win - ter he 

D^you hear him scream 
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time that we call him A Zeph-yr, and sometimes a Breeze, 

piles up the snow - drifts, And thinks it most cap - i - tal fun. 
down through the chim - ney, «* Come out I Oh, you dare not, I know." 
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1. Deep 


in 


the 





cean blue. 


Far 


a 


way. 


2. All 


day 


on 


rest - 


less waves 


Swift 


roams 


she. 


3. When 


night 


the 


wea - 


ly world 


Peace 


. ful 


keeps, 
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Dwell - 


eth 
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maid 


- en fair. 


Bright 


and 


gay- 


Borne 


by 


her 


fly - 


ing steeds. 


O'er 


the 


sea. 


Fanned 


by 


the 




weed cool. 


Sweet 


she 


sleeps. 
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1. Bells, sweet bells of eve - ning, ring out sad - ness, 

2. Bells, kind bells, how clear your chimes are ring - ing. 
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Ring 
All 



in peace and glad - ness, Now 
men bring - ing peace, Sweet peace 



at day - light's close, 
and glad re - pose. 
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THE STORM WIND. 
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1. The cow will not 

2. The leaves stir 



stay in the 
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stars will not shine in the sky ; The flow - ers still bloom in the 
bees . . stop in . . their homes ; The ants . . step fast . . a - 



i 



I 



? 



s 



i 



W 



I 



gar - den, When the strong west wind goes by. 

mong the grass; They say the storm wind comes. 
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THE GOLDEN CRESTED WREN. 



Mrs. J. L. HOK. 
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1. Sweet - ly 

2. Brisk as 



trill-ing, Gay - ly flit-ting Thro' the bud-ding glen, 
ey - er, Quick and clev - er, Brim - ming with de - light ; 
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Gold- en crest -ed, Sun - ny breast -ed, Goes the ti - ny wren. 
Eight wee beau-ties Bring new du - ties, Work from mom till night. 
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Peep - ing, mus - ing, Pick - ing,choos - ing.Nook is found at last ; 
Wing grows wea - ly, Love,still cheer - y. Keeps un - ruf - fled breast ; 
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Moss and feath - er Twined to - geth - er, Home is shaped at last. 
No such treas-ure, No such pleas - ure, As our well- filled nest. 
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1. Snow so white, Soft and light, Down- ward from the sky^ doth float; 

2. See the snow Melt and go ; Seeds a - wake and start from bed, 
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Here to shield Seed and field, With a co - zy win - ter coat. 
Stems ap- pear Topped with ear Full of gold -en grain for bread. 
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1. Good 

2. Rest 

3. Fair 



thee, 
ies 



night, 
sweet, 
bright 



Good 
Best 

Watch 



thee 
shall 
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night, 

here, 

keep. 
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Sweet 


thy 


dreams 


tni 


mom • 


" ing 


light! 


Naught 


shall 


harm 


or 


bring 


thee 


fear. 


In 


their 


arms 


thou 


safe 


shalt 


sleep. 



EVENING PRATER. 
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1. Wea - ri - ly at 

2. Fa - rente, broth - ers, 
8. Sick and wea - ry. 



day - light^s close, 
sis - ters dear, 

all who weep, 

dim 



Lit - tie 
Haye them 
Fa - ther. 
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eye - lids seek re 

in Thy heaven - ly 

close th^ir eyes in 



pose: 
care: 
sleep : 



Lord, as here in bed I 
All man -kind, who - e'er they 
Let the great moon from the 
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He, 


Watch 


me 


with 


a 


Fa - 


ther's eye! 


be. 


Let 


them 


find 


re 


pose 


in Thee I 


sky 


O'er 


the 


world 


shine 


si . 


lent - ly. 



APRIL, 

The' work of each month includes a review of the previous steps, and 
advances the children's power along each line of development. One of the 
gains which the teacher will find most pronounced is in the compass of the 
voices, which now includes fully an octave and a half in most cases, but as 
the compass of voices is by no means uniform in different sections of the 
country, the teacher must not make the mistake of assuming a definite limit 
without trial. Any exercise that is too high or too low for the class should 
be omitted. 



i 



Vocal Drill. 

Sing with the syllables, with vowels, and with loo, la, boo, etc. 
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Oral Tonal Dictation. 

The teacher should sing clearly with loo, and the children should 
instantly sing, naming the tones, as in Ex. 1 below. Vary the exercise by 
calling upon individuals. Call upon a pupil to sing with loo, and require 
the class to name the tones. In this exercise it is possible for the teacher 
to utilize a bright child, and save her own strength. 
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Written Tonal Dictation. 

The only differences between the oral and the written tonal dictation 
are found in (1) the more frequent change of key, and (2) smaller intervals 
given in the written dictation. These characteristics of written dictation 
are in harmony with (1) the child's power to see, to count, and to estimate 
staff degrees, and (2) the fact that with the representation we wish to 
keep the impression ever fresh, that Do may be placed anjrwhere on the 
staff, and that the order of the tones remains unchanged. 

The teacher should draw the staff, place the clef, key signature, and 
first note, and call upon the children to write from hearing. The exercises 
should be sung clearly with loo or la. 
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Written Metric Dictation. 

The staff should be drawn, and the notes placed in order without bars. 
The teacher should then sing the exercise, giving strong accents, and call 
upon pupils to place the bars. 

This exercise can be varied by placing the bars in different places, and 
noting the effect when sung with the accents distributed in different ways. 
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Oral Metric Dictation. 

The teacher should sing the exercises, giving a very strong accent to 
the first tone of each measure, and call upon the pupils to tell whether the 
exercise is in two part or three part meter. 

The great variety of uses to which these exercises may be put will at 
once appear to the teacher. In addition to telling where the bars should be 
placed, or what kind of meter is presented, the tones used may be named, 
the representation on the board may be given, and when once on the board 
they are available for sight reading. 
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Interral Drill. 

Review the work on pages 7 aaid 8 of Chart A, or copy the following 
on the board, and study carefully, using the pointer to guide the children. 
Dwell upon any troublesome tone, and repeat until the skips are taken with 
cgnfidence and precision. 
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Sight Reading Exercises Founded on the Chart Drill. 

These exercises may be copied on the board and used one at a time 
after the chart drill, as a test 
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HOW THE TREE GREW. 



Mabt Howitt. 




1. The 


oak 


tree 


was an 


a - com 


once. 


And 


2. The 


lit 


- tie 


sprout - ing 


oak . . 


tree! 


Two 


8. The 


lit 


- tie 


sap - ling 


oak . . 


tree! 


Its 


4. On 


this 


side 


and on 


that . . . 


side, 


It 
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fell up - on the earth; 

leaves it had at first, 

root was like a thread, 

grap - pled with the ground. 



And sun 

Till sun 

Till the kind 
And in 



and show - ers 

and showers had 

- ly earth had 

the an - cient. 
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it free - ly spread. 

est foot - ing found. 
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1. In the dawn of ear - ly mom - ing, O^er the grass - y plain I 

2. There the sheep de - light to wan - der, While in qui - et I re • 
8. The bright streamlet, gen - tly flow - ing Thro' the mead-ows by my 

4. And the flocks all feed - ing sweet - ly On the herb - age spread a 

5. So, with eye to heaven di - rect- ed, Ear- nest thanks to Him I 
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go, Where, the spangled earth a - dom-ing, Yel - low cow-slips love to grow, 
main. And on ma - ny things I pon - der, As I weave a flow -^ry chain, 
side. Is to me a tbs - son show-ing How my mo-ments calm-ly glide, 
round, Still re - mind me how com-plete-ly For my need sup - ply is found. 

give By whose love I am pro-tect-ed, And in whom I did - ly live. 
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TREE SONG. 



Mrs. OBBnsTON Chant. 



Allegro, 




1. The trees are way 

2. The trees are point 

3. They keep their place 



ing to and fro, , So are we, 
ing to the sky, So are we, 
by each firm root, So will we. 
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we. Be - neath the wild wind bend - ing 
we. They hold their grace - ful heads up 
we. Keep place with firm - ly plant - ed 



low, 
high, 
foot. 
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So do we, 
So will we, 
As you see, 



as 
as 
as 



you 
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Oh, may we 
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A CHILD'S EVENING PRAYER, 



Slow. 



AxFRXD Moffat. 
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1. Eye - ning shades are fall - ing fast, 

2. Be thou near me in the dark, 

3. Par - don all my sins this day. 
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Now an - oth - er day is o'er ; Je - 8us,bless 

Hold me to Thy lov - ing breast ;From all dan 

Teach me to be meek an(J mild; Let me feel 



Thy lit - tie child, 
ger guard me, Lord, 
Thy gen - tie smile. 
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Let me in Thy 
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1. All the mead-ows axe green, Or in flow - er - y sheen, And the 

2. Let us close up the ring For the dance while we sing, And our 
8. And the birds,one and all, With their sweet liq - uid call. Shall sup 
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In the 
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And to 




shad - y re - treat 
glad, mer - ry sound, 
geth - er we'll stay 



Kound the tree's moss 
Let the cir - cle 
Till the sun goes 



y seat, 
go round, 
a - way. 



We'll go 
Oh, what 
And the 
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hop-ping and dan - cing and sing - ing, 
glid - ing, what sway - ing, what pleas - ure I 
stars from the heay - ens are glan - cing. 
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La la la la la la la 
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PRETTY TREE. 




Andantino. 
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1. Pret - ty tree, what will you. do When you're old, bare, and 

2. Pret - ty tree, you need not sigh. Light and brief be your 
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cold, And your leaves fall off from you. Dry and brown, sink - ing 
grief ! Half a year goes quick - ly by. Not yet dead, green and 
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down; When the winds howl thro' the air, 
red, Love-ly in the sum-mer's day. 



Leav-ing all your branch-es 
You will have new gar - ments 
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bare ? Pret - ty tree, what will you do when you Ye old, bare,and cold ? 
gay. Pret - ty tree, you need not 8igh,light and brief be your grief ! 
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FOREST SONG. 
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1. Sing of the 

2. For ma - ny 

3. Spurn not the 

4. Hark to their 



trees with 

years, 'mid 

gifts so 

tales of 
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Sing of the for - 
Mu - sic of birds. 
Heed - less de - struc - 
Spring-times of love, 



ests old 
and tern 
tion, stay 
and sum 



and grand, Pride of the earth, 
pest's roar. Grand - ly they've sung 

thy hand; Cher - ish, O man, 
mers bloom, Au - tumns of gold. 
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ma - jes - tic gar - dens,Plant - ed and reared by God's own hand. 

their sweet old sto - ry, Spare,kind - ly time, for ma - ny more. 

this price - less bless - ing, Beau - ti - ful for - ests old and grand. 

whose dy - ing splen - dor Whis - pers of life be - yond the tomb. 
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SPRING SONG. 
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1. Spring is now ap - proach - ing. All our hearts re - joice, 

2. Ev - 'ry- thing doth praise Thee That the eye can see. 

3. Hark, the air is la - den With the joy - ous song. 
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Birds a - wake to praise Thee, Sweet - ly chants each voice. 
For Thou hast ere - a - ted Ev - Vy flow'r and tree. 
Na - ture sweet - ly sing - ing Ev - er loud and long. 
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Which-ev- er way the wind doth blow. Some- heart is glad to have it so; Then, 
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blow it east, or blow it west, The wind that blows, that wind is best. 
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Vocal Drill. 

The vocal drills used in the previous months should be continued. As 
before, the lesson should open with the scale downward, sung with the 
syllables first, and then with various vowels and other sounds. The chil- 
dren should sing easily to F (fifth line) and G (above the staff), and even 
higher, but as the compass of voices varies with climatic conditions it would 
be unwise to assume this compass for all classes. 

The teacher gives the pitch and asks the children to sing the scale 
downward. After vocalizing upon it, she says, " Sing up one." The chil- 
dren respond with the tone, which is immediately assumed for Do, and 
the scale is sung downward from this pitch. When this is well done the 
next higher pitch is assumed and the scale repeated. 
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Note. It will be seen that the exercise as written does not exactly correspond witn the 
directions. This change is made as a suggestion, which may at this time be useful. The pitch 
F sharp would be taken for the starting point, if the pupil were to sing up one from E, and G 
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sharp would become the starting point if the same method were followed again on taJdng the 
next scale. This would give a higher pitch than we intended, «o we return to C each time to 
get our new pitch, and thus secure F and G instead of F sharp and G sharp for starting 
points. 

In addition to the previously given additional vocal exercises, the fol- 
lowing may now be taken. 
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This exercise should be taken slowly at first, with a pause between 
each two sections. The tempo may be gradually increased, and the pauses 
omitted, as the class gains in power. 



Oral Tonal Dictation. 

The oral tonal dictation may now be varied to include nearly every 
combination of tones, but each lesson should begin with the simple and 
already familiar combinations of the previous months. 

Begin at the beginning each time and add one or more of the advanced 
exercises at the close of the drill. 



8 



8 



i 



I 



i 



§ 



221 



-<5>- 



2: 



:&. 



I 



■i9- 



iSr 



i 



:2: 



-fi. 



.G- 



-O- 



-&- 



jGL 



ZE 



22: 



g> ^ 



i 



i 



MAY. 113 

9 10 

77-n . . .. . II . ^ -rn i 



^ a. 



jS2- 



11 12 18 



^|=-^-^Ti:5=^=^H=^=^ ^ ^ ^ ^ p ^ ^ ^ ^ ^ -^-^^jj 



^ 



14 16 16 



i 



^ . ^ ^ ^~ ^~^ ^ ^ ^-^-H^''^^^^ ^ ^ ^ ^" ^ 



^ — ^-^ 



17 18 19 20 



i 



■■^.^z^- ^ — ^ g - z= g 



m .g 



^ g * * ^ " — — — ^ — ^ — — — ■-■ — — — ^- 

-or- CiT "GF 

21 22 28 



i 



i^ ^=^=^^=g^^ r^^ ^ . B 



-^ _ U _ g> U fi) 



24 25 26 



i 



z i=^=^-,^-^-^ - . -' - n 



m ^ - — ^ 



<5>- 

27 28 29 80 



i 



tK— .-" 4H n '^L^^ rjg^ B 



■^ <Q °^ g> n^zg 



-fi>- 



^5»-n5r 



-<^ -^- 



Written Tonal Dictation. 

The written dictation should be much easier than the oral, as little ones 
can not yet estimate wide distances on the staff. This fact is often overlooked, 
and a failure to read at sight is frequently attributed to a failure to recog- 
nize tone relations, when as a matter of fact the difficulty arises from the 
inability of the pupil's eye to take in so much at a time. The written tonal 
dictation for some part may be the same as the oral dictation, but must not 
contain wide skips. 



114 MAY. 

The teacher draws the staff, places the clef and key signature, and puts 
the first note in the proper place. Before allowing a pupil to write, let the 
exercise be interpreted in syllables. Occasionally omit this step. Toward 
the end of the lesson require the immediate writing every time. Occasion- 
ally give a general test by suppljdng the pupils with ruled paper and 
pencils, seeing that the first note is properly placed and then allowing them 
to try to write the exercise unaided. 

After drawing the staff and placing the first note, the teacher should 
sing the exercise with loo slowly and with perfect intonation. 

12 8 4 



^ 



^ 



6 



i\y gj ^ ^ ^ — zy 



H— «r^^^ — ^— > - ^ ^ ^ ^ ^J ^' =^=H 



-a o > - > > ' A^ ■■ gr - t y — KJ tt EJ ^ 



$ 



8 9 10 



Z_ ^ y— ^ <y ^ '"^ — ^ g^-tg^lji'^^'^g^'^'ll 



i 



11 12 18 



<o « . /s — U — /G — — — its -^1 /s — ■ /&■ — ^ — *J 



-fi> ^ ^ — »J — Sf ^ ^ » 

14 16 16 17 



i 



^-. .. II .^^.fr^^^^4l p^ ^^ 



i 



^ 



18 19 80 

21 22 



MAY. 



115 



The written tonal dictation may now include meter, and for the 
exercises the teacher may select from the following such as may be suited to 
the ability of the children. 

The teacher should sing these exercises clearly and call upon the pupils 
to tell whether they represent two or three part meter. 

Oral Metric Dictation. 
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Written Metric Dictation. 

The teacher may write the following exercises upon the board without 
placing the bars, and after singing them clearly and with marked accents she 
may call upon the pupils to put the bars in the proper places. 
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Interval Drill. 

The tones of the scale have now been presented in many relations. 
During the month of May a general review of pages 7, 8, 9, 10 of Chart A 
should be taken. The material for the drill may be copied upon the black- 
board if the chart is wanting. It will be f oimd in the work for the pre- 
vious months. The note value used should be varied. 



THE LARK. 



117 



^^ 



J. ABirOUD. 



^^ 



1. See, the east is 

2. O thou sweet - est 

3. Bird of dain - ty 

4. If thy notes could 
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sing - er 
feath - er, 
on - ly 



Gone is 
'Neath the 
Dart - ing 
Ring out 



night so 

skies so 

on thy 

free and 



dark; 

blue, 

way, 

far. 
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Hear the rich - ly 

But a mo - ment 

Sing of sun - ny 

To the shore so 



gush - ing 
lin - ger 
weath-er, 
lone - ly 



Mu - sic of the lark. 

While we wel - come you. 

Bring a joy - ful day. 

Where the wild waves are. 



ROCK-A-BYE, BIRDIE I 



Slowly and smoothly. 
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1. On a era- die in the tree - top Sleeps a ti 

2. So the bird - ie, soft - ly sleep - ing,Dreams of fu 



ny bird, 
ture days ; 
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Sweet - er sound than moth - er's chirp - ing Nev- er yet was heard. 
Dreams of flights on wings un - wea - ried,'Neatli the noon -tide rays. 
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See the green leaves spread like cur - tains Round the lit - tie bed. 
Sleep and rest, then, lit - tie nest - ling, Thro' this sum - mer day ; 
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While the moth - er's wings, out-stretch-lng, Shield the ti - ny head. 
Grow - ing strength brings growing tri - al ; Slum- ber while you may. 
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HOSATIUS BONAS. 

With spirit 




1. Trip a - long, bright feet of May, Trip a 

2. Trip a - long when mom - ing shines, Trip a 

3. Trip a - long Ihe bud - ding wood, O'er the 

4. Trip a - long, and, as you move. Tell the 



long from 
long when 
moor-land 
spring-ing 
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day 


to 


day; 


Trip 


a - long 


in 


sun 


and show'rs. 


day 


de - 


- clines. 


Trip 


a - long 


when, 
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the night. 
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- tude; 


Trip 


through gar 


- den. 


field. 


and brake. 


earth 


of 


love; 


Tell 


of love 


the 


sun - 


light free, 
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Trip a - long and wake 

Moon and stars are spar - 

Trip be - side the gleam 

Tell of love the bound 



the flow'rs ; 
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a - 


long 


the 


- kling bright; 


Trip 
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cross 


the 


- ing lake; 


Rev - 


el 
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the 


- ing sea. The 


love 


of 


Him 


who 
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Trip be - side the 
O - ver cloud - land 
Drink the clear sky's 
The sweet - ness of its 



prat - tling rills, 

high and free, 

sum - mer blue. 

smU . ing day. 
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Adolf Schultz. 
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THE FORGET-ME-NOT. 
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1. Up - on the blooming mead 

2. Few words it hath and hum 
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flow - er may be seen ; 
flow'r of low - ly lot; 



Its eyes are blue as heav - en, Its 
For all that it doth ut - ter. Is 
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are fresh 
For - get 
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THE VOICE OF SPRING. 
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1. Hark! bark! the voice of 

2. Hark ! hark ! the voice of 

3. Hark! hark! the voice of 



spring !Woods and fields with 
spring !Bus - y bees are 
spring !From the flow'rs the 
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ring, While the birds so sweet - ly sing, Mu - sic floats in 
wing. None but drones are slum - ber - ing, Chil - dren too should 
bring Ma - ny a f ra-grant of - f er - ing : Em - blem true of 
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2. Come, come, come ! The sum - mer now is 
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thrush - es, Come, come. Come! The sum-mer now is here. 
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BIRDS ARE SINGING. 
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1. Birds are sing - ing, flow'rs are blow-ing, And both wood and field are 

2. Joy doth whis - per in the breez - es, Round us, with us, ev - 'ry - 

3. Now then, let us wan - der free - ly, In the sun-shine fresh and 
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mid the scent - ed flow - ers ; And the night - in - gale is there. 

wood-land, o'er the moun - tain, Let us wan - der with de - light. 
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1. Stream-let gush-es out and rush-es, On- ward ev - er doth it 

2. None can tar - ry, all must hur - ry, Nev - er stop-ping in their 
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flow. See the gleaming wavelets streaming, How they hasten to and fro. 
flight; Ev-er flash-ing, on - ward dashing, Till they soon are lost to sight. 
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pose, my lit - tie la - dy, . . Your doll should break her 
pose you're dress'd for walk - ing, And the rain comes pour - ing 
pose your task, my little man. Is ver - y hard to 
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2. Sup - 

3. Sup - 

4. Sup - pose that some boys have a horse, And some a coach and 

5. And sup-pose the world dont please you, Nor the way some peo -pie 
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to sit and fret? And would - n't it be 

*«It is - n't fair?" And would - nt it be 
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wis - er. Than wait - ing 

no - bier To keep your 
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say you're glad 'twas Dol • 
so make sun -shine in 
go to work in ear - 
in your heart be thank 
eT - er comes, 



ly's, And not 
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nest And learn 
- ful You can walk 
or does - n't come. To do 



your head that broke? 

is none with - out ? 

the thing at once? 

up - on your feet? 

the best you can? 



JUI^E. 

Vocal Drill. 

The teacher should be aware that the drills as given can not possibly 
apply to all classes, and that the voices in any given class should develop 
under treatment. Hence she should carefully consider the new conditions 
present in her class, and omit any exercise that is too high or too low. 

Sing the exercises with various syllables after the syllable names Do, 
Re, Mi, etc., have been used. Sing lightly, not too rapidly, and always 
carefully and with constant attention to the pitch. 

A chromatic pipe may be used to test with, but not for changing 
the Do. 

Vocal Drill. 
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Oral Tonal Dictation. 

Carefnllj trained children are by this time familiar with tiie tones of 
the scale, hence the teacher may enlarge veiy considerably on the dictations 
here given. Begin, however, with the simple exercises which open the 
series, and add one or more of the more advanced studies each day. 
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Written Tonal Dictation. 

Written dictation must continue to be very simple as to the skips, 
though the tonality may be anything that limited skips will allow. Note 
the frequent change of key as an essential to this dictation not present in 
the oral dictation. Two or three brief exercises are sufl&cient for a lesson ; 
these should be selected from the various keys, and progress from simple 
to more difl&cult. It is by repeated hearing of the same thing, not of dif- 
ferent things, that the ear becomes acute, yet there must be sufl&cient variety 
to call the perceptive faculty and the judgment into constant activity. 
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Oral Metric Dictation. 

The teacher should sing the exercises clearly with strong accents, and 
the pupils should tell what kind of meter each represents. These exercises 
are also available for reading, and for written dictation. 
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Written Metric Dictation. 

The written dictation allows the pupils to practice dividing written 
music into measures. This form of dictation has usually been confined to 
2 and 2 meter, but experiment shows that any note values may be used, 
and that almost without explanation quarter, eighth, and other notes may 
be successfully used. 

The exercise should be written without the bars; then the teacher 
should sing it, marking the accents ; then a pupil should be called on to put 
the bars in the right places. 
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Tone Study; Intervals. 

The study for June should include a review of the entire chart. The 
order in which the tones are studied are Do (page 7 ), Do again ( page 8 ), 
Ti (page 9), Sol (page 10), Fa (page 11). The study of these tones 
brings out every interval ordinarily used in elementary music. The remain- 
ing tones are carefully studied in the next chart. 

The exercises which may be copied on the boaixi may include the free 
use of any small interval ; wide skips are avoided on account of the child's 
inability to grasp them quickly. 
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WlIiUAM ALUKOHAM. 

Brightly and quickly. 



SUMMER TIME. 
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hon - ey bee from drow - sy cells; The swal- low from her 
spir - it of the sum - mer time ; Oh, bring a - gain my 
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dis - taiit dime. The hon - ey bee from drow - sy cells, 
heart's con - tent, Thou spir - it of the sum - mer time. 



THE BUST BEE. 
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1. How doth the lit - tie bus-y bee Im - prove each shining hour, And 

2. How skill-f ul - ly she builds her cell,How neat she spreads the wax. And 
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gath - er hon - ey ev - 'ry day From ev - 'ry ope - ning flow'r ! 
la - bors hard to store it well. With the sweet food she makes. 
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1. Pm a pret - ty lit - tie thing, Al - ways com - ing with the 

2. Lit - tie la - dy, when you pass Light - ly o'er the ten - der 
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grass, Skip a - bout but do not tread On my meek and mod-est 
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ground, And my stalk is covered flat With a white and yel-low hat. 
head, For I al - ways seem to say, **Sure - ly win - ter's gone a - way." 
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1 . Sum - mer rain ! sum - mer rain ! Pat - t'ring on the win - dow 

2. Sum -mer rain! sum -mer rain! Fall up - on the dust - y 

3. Sum -mer rain! sum -mer rain! If you will not long re - 
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lane, Clothe the trees with fresh - er hue. Bid the grass spring forth a - 
main You may vis - it us each day. Just to make the gar - den 
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new,Bright'ning ev - 'ry - thing we view, Sum-mer rain 
gay, But too long you must not stay, Sum-mer rain 
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Warm and bright, and sweet and long. And full of joy and rest. 
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All the world is full of joy ; Let us joy - ful be. 



THERE WAS A LITTLE GIRL. 



\p~n t=^=^^ =S ,r-i-^=ff^-^i^-^^ 



m 
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THE CLOUDS. 
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face and head When he shines too fierce and bright ; And you 
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watched the clouds as far a - way They la - zi - ly float - ed by. 
keep the sun from my face and head When he shines too fierce and bright !" 



LITTLE BROOK. 
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1. O lit - tie brook, how far you flow To meet the pleas - ant 

2. O moon, a - sail - ing in the sky. How far a - way you 
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riv-er! You can not stop, you can but go. And go, and go, for-ev-er. 
are! But then you are not half so high As a - ny lit - tie star. 
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1. O kit - ty, my pret - ty white kit - ty, 

2. Come, kit - ty, my own lit - tie kit - ty, 
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1. Stars with gold - en feet are wan-d'ring 

2. List -^ning stands the for - est wake - ful, 

3. Now my list -'ning ear re - call - eth 



Gen - tly, qui - et - ly on high, 
Ev - 'ry curl- ed leaf an ear, 
Voi - ces sweet and dear to me, 
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O'er the wea - ry earth re - pos - ing, 
Ev - 'ry arm full wide out - stretch-ed 
As the stars on high are watching 



They are pass-ing si - lent - ly. 
In the darkness lone and drear. 
All so calm and pa-tient - ly. 
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BIRDS IN SUMMER. 
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THE HUMMING BIRO. 



Uabt Howitt. 



FSBDKRICK PEBIi. 




t 



m 



g^s 



t 



t 



^ 



hum - ming bird ! the hiun-ming bird, So fair - y - like and 
crim-son is her shin - ing breast,Like to the red, red 
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crea - ture of de - light ! 
neck of pea-cock shows, 
drink the dew from heav'n. 



The humming bird, the humming bird. So 
All crim-son is her shin-ing breast. Like 
A reign of sum - mer joy - ful-ness To 
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fair - y - like and bright, It lives a - mong the sun - ny flowers, A 
to the red, red rose; Her wing the change-ful green and blue That 
thee for life is giv'n ; Thy food the hon - ey in the flow'r. Thy 
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neck of pea - cock shows, 
drink the dew from heav'n. 
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L. FURST. 

Quietly and gently. 



MORNING SONG. 
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1. As a shep - herd o^er his sheep 

2. This new day brings pleasures new, 

3. Mead-ow bios - soms, bright with dew, 
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Rippling stream-lets, praise thee 
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Heav'n; Fa-ther,hear us as we pray, 

fair ; And we chil-dren glad-ly sing ; 



So our glad thanksgiving take. 
Bless thy chil-dren thro' the day. 
Lord, re-ceive the praise we bring. 
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Page. Poet or Source. Composer ob Sourcb. 

16 Autumn Breeze L, A. Kunzen 

27 Autumn Leaves The New York Clipper 

28 Autumn Song Charles Dickens 

91 Bells, The ^ W. Taubert 

28 Birds, The Alfred Scott Gatty A^ed Scott Oatty 

128 Birds are Singing A. G F. E. Fesca 

188 Birds in Summer Mary Howitt . Frederick Peel 

71 Blow, Wind, Blow .... Eudora S. Bumstead 

118 Bright Feet of. May .... Horatius Bonar 

188 Busy Bee, The 

106 Child's Evening Prayer, A AVred McffaJb 

64 Christmas A. J. Foxwell C. A, Kern 

62 Christmas BeUs K. T. Sizer C. A, Kern 

66 Christmas Carol, A . . . . Alfred Scott Gatty Alfred Scott OaJUy 

4tt Christmas Song Carl Reinecke 

18 Cloudlet, The Elizabeth M. Mann QrabenrHoffmann 

186 Clouds, The 

79 Cradle Song Sir Walter Scott 

184 Daisy, The 

94 Evening Prayer Carl Reinecke 

78 Evening Song G. W. Doane CM, von Weber 

49 Evening Star J, Amoud 

79 Evening Star, The .... Hoffmann von F^lersleben .... Robert Schumann 
66 Father is Coming .... Mary Howitt Ihr, J, B. Herbert 

109 Forest Song Ada Simpson Sherwood * 

88 Forget-me-not, The 

190 Forget-me-not, The .... Hoffmann von Fallersleben E. Kreiiz 

11 Frost-King Elizabeth M. Mann 

92 Golden Crested Wren, The . Mrs. J. L. Hoe Frederick Peel 

94 Good Night Elizabeth M. Mann GrabenHqffmann 

107 Green Meadows E. H. M R. Krett 

102 How the Tree Grew .... Mary Howitt 

140 Humming Bird, The . . . Mary Howitt Frederick Pea 

26 Indian Summer 

69 Kindly Old Christmas 

117 Lark, The J. Amoud 

186 Little Brook 

108 Little by Little 

90 March Wind, The 

82 Morning Song A. J. Foxwell A, Struth 

142 Morning Song L. Ftirst 

68 New Year's Day Nursery Rhyme 

60 New Year's Eve Welsh Melody 

(143) 
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Paob. Poet or Soubce. Composbb ob Soubob. 

70 North Wind, The .... Alfred Scott Gatty AVred Scott Oatty 

24 October A. S., in Our Dumb Animals 

73 Old Winter 

58 Old Year, The Walter Maynard Welah Carol 

78 Popping Com 

108 Pretty Tree Cornelius OurlUt 

117 Rock-a-Bye, Birdie I Frederick Peel 

90 Sea Maiden, The Elizabeth M. Mann 

18 Seasons, The *. 

11 September H. H. Jackson 

60 Ship Song Carl Beinecke 

61 Silent Night Michael Haydn 

06 Sleigh Song, The . . Mrs. Ormiston Chant 

84 Slumber-Land Elizabeth M. Mann Oraben-Hoffinann 

93 Snow, The. A. B . 

24 Snow Fairy Elizabeth M. Mann 

46 Snowflake's Good-by, The 

40 Snowflakes Elizabeth M. Mann 

14 Soldiers 

102 Spring Morning, A ; 

110 Spring Song 

12 Stars, The 

187 Star Song Oraben-Hcffinann 

91 Storm Wind, The 

123 Streamlet, The A. W 

122 Summer George Fox 

136 Summer Days 

184 Summer Rain B. M. Ramsey 

188 Summer Time William AUingham 

67 Sunshine 

124 Suppose Phoebe Carey 

26 Swallow, The. William Howitt 

84 Thanksgiving Day .... Lydia Maria Child 

186 There was a Little Girl 

12 Thistle-down Elizabeth M. Mann OraJben-Hqffrnann 

104 Tree Song .... - Mrs. Ormiaton •Chant 

26 Twinkle, Twinkle, Little Star, Jane Taylor 

80 Twinkling Stars * Alfred MqJB^ai 

119 Violet, The Adolf Schultz E, Kreuz 

121 Voice of Spring, The George Fox 

86 Welcome Sparrow, The Frederick Peel 

88 When, Where, and How . . Sydney Dayre 

26 Where? V 

68 Which is the Better? . . . Christina Rossetti Mary Carmicfiael 

187 White Kitty, The , 

16 Who Has Seen the Wind ? . Christina Rossetti . Mary Carmichael 

110 Wind, The Caroline Mason 

86 Wind Song Lillian Cox 

69 Whiter H. Kletke 

40 Winter and Spring 

68 Winter Sing-Song, A . . . E. Louise Liddell 

46 Winter Song Algernon Charles Swinburne 
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